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“Heirloom” 
Grace Pundyk  (A Melbourne-based scholar, artist, performer, author and playwright. She describes her work as inhabiting a ‘strange periphery’: she has performed inside a giant birds nest (to the sound of birdsong); danced kathak on a moving river barge, at 4am, amidst giant floating lotuses; and her play Steppe was staged inside a freight car at a rail yard. Her books include the global travel narrative The Honey Trail (2010), and Sons of Sindbad: The Photographs (2006)).
“Heirloom” is a celebration of inheritance, of grandmothers, of the ephemeral ‘wild,’ and of the familial ties that move and shape us, no matter how seemingly distant or unknown. Taking its idea from the traditional ‘wianek,’ the series utilizes vintage Polish linen ‘Australiana’ tea towels, as well as Japanese silk and linen thread, to de/reconstruct material vocabularies of the textile object and unsettle fixed notions of identity, beyond the temporal, cultural and geographical. The works are the next iteration of an ongoing investigation into the impact of a gendered, familial intergenerational haunting; namely, the WWII deportation and death of my Polish grandmother to Siberia from the borderland region, the ‘Kresy.’ Whereas earlier works were made out of a necessary ‘mourning’ of the silenced, unknown Other, this series seeks to challenge notions of women’s containment and instead celebrate the generativity of herstories.

KEYNOTE LECTURE

“Performing Indigeneity: The Māori Body on Display in Early Postcards”
Ian Conrich (Professorial Fellow in Anthropology at the University of Vienna, Associate Professor at the University of South Australia, Professor of Film and Visual Culture at the University of Derby, the founding Director of the Centre for New Zealand Studies, Birkbeck, University of London. Chair of the New Zealand Studies Association since 1997, and member of the Executive for the Pacific History Association, he is Principal Editor of the Journal of New Zealand and Pacific Studies, and a board member of Notes of the Anthropological Society Vienna, and Studies in Australasian Cinema. The author of Studies in New Zealand Cinema (2009), Easter Island, Myths, and Popular Culture (2011), and co-author of Gothic Dissections in Film and Literature: The Body in Parts (2017), and The Cinema of Sri Lanka: South Asian Film in Texts and Contexts (2018). He is an author, editor or co-editor of a further thirteen books, including New Zealand Filmmakers (2007), Contemporary New Zealand Cinema (2008), The Cinema of New Zealand (in Polish, 2009), and Rapa Nui - Easter Island: Cultural and Historical Perspectives (2016)). 
In the Edwardian age the postcard boomed. This was a new form of material and visual culture which fully emerged once cheap methods had been found of mass production of the photographic image. Postcards were at the front of a golden age in armchair tourism, where an audience that rarely had the opportunity to venture beyond a home location was enthralled by images of the widening world and of a wondrous difference: places of natural, cultural and ethnic wonder. When manufacturers soon realised that many were buying and exchanging postcards not as souvenirs of a visit but simply as collected images, the area on the front of the card given to the photograph was increased from the ‘postage-stamp’ size of the earliest forms to the full one-side image that is known today. For those who purchased the postcard as part of a tourist experience it marked the growth of a new leisure-seeking middle-class for which the photographic image added particular authenticity. Significantly, this was a time long before the ubiquity of the camera culture of today thus giving added importance to the written messages on the reverse of the postcards as rich and personal records of a tourist context. Images of the Māori were a striking presence within the Edwardian postcard arenas of New Zealand. This was a country that was beginning to promote its cultural uniqueness partly through its Indigenous population: early tourism literature referred to the country as Maoriland. At the same time, the Māori were viewed as a dying race and photographic records of Māori culture were encouraged. Yet, New Zealand pioneered government-organised tourism and it worked with the iwi-led forms of Indigenous cultural experiences that were at their most effective around Rotorua. This paper draws on a collection of 1200+ postcards of the Māori that I assembled and which has since been digitally archived. From such a body of examples there is the opportunity to build a case study examination of the ways in which images of the Māori were commercialised. Here, I wish to focus on representations of the wahine, or Māori woman, who through a series of postcards – many of which were numbered and ordered – became a controlled and captured image in which a performance of indigeneity was frozen. In particular, I will examine the recurring themes and the instances in which a postcard image is recycled and altered.    

PANEL 1
HISTORICAL POLITICS AND 
CONTEMPORARY CULTURAL/LINGUISTIC (NATIONAL) IDENTITIES
“New Zealand and the Literary Pacific: Outreach and Insight”

Jean Anderson (Associate Professor/Reader in French at Victoria University of Wellington, where she founded the New Zealand Centre for Literary Translation/Te Tumu Whakawhiti Tuhinga o Aotearoa in 2007. Her research interests include Pacific literatures in French, and she has translated or co-translated between English and French a dozen novels by indigenous Tahitian and Aotearoa-New Zealand writers).
I propose to consider the Pacific cultural space and New Zealand’s place within it from a bilingual (French-English) perspective. In 2018, the newly elected Labour-NZ First government announced its intention to boost funding in a ‘Pacific reset.’ While this move quite clearly targeted the areas of aid and trade, in a sense it also highlighted the somewhat ambiguous position of New Zealand in relation to its island neighbours on a cultural front. I will focus here on relatively recent efforts (since 2006) to bring indigenous-authored Aotearoa-New Zealand literature into the Franco-Pacific sphere, and vice-versa.  A number of Pacific cultures are currently ‘lumped together’ in this country (Salesa, 2018). Efforts to provide (Pasifika) community-language materials in schools have recently received some attention, but more are needed (Salesa, 2018). There is little awareness that our nearest neighbour is not Australia but Kanaky-New Caledonia. There is arguably even less general awareness that Māori migrated to Aotearoa from what is now called French Polynesia. There have been sporadic attempts in the theoretical and literary domains to bridge the language gap that divides ‘Franconésie’ from ‘Anglonésie’ (Saura, 2008), attempts which include the publication of translations of such iconic texts as Epeli Hau’ofa’s Our Sea of Islands (in 2013) or Chantal Spitz’s Island of Shattered Dreams (in 2007), or Patricia Grace's, Albert Wendt’s and Witi Ihimaera’s works. Despite these publications and the existence of cultural networks such as the Festival of Pacific Arts and Culture (FESTPAC, every four years), the ties between Aotearoa-New Zealand and its near but francophone neighbours remain relatively undeveloped. On the other hand, two recent novels, Patricia Grace’s Chappy and Albert Wendt’s Breaking Connections (both 2015) feature links between indigenous Pacific communities, giving space notably to Hawai’i. Can we read these two novels, both published in French translation in 2018, as pointing to an increasingly pan-Pacific literary vision?
“Communicating Indigeneity in Political Debates on Colonising New Zealand in the 1830s”
Mikko Myllyntausta (PhD student at the University of Turku, Finland, currently working on his thesis focusing on the transfer of knowledge related to the New Zealand Māori from New Zealand to Britain in the debates on colonising New Zealand in the 1830s). 
Before the Treaty of Waitangi, debates on possibly colonising New Zealand began to arise in London in the 1830s. This was in part due to the so-called idea of ‘fatal necessity’ to act in order to control Europeans settling into New Zealand and to protect the Māori from the uncontrolled contact with Europeans. In these political debates, information on the state and character of the Māori was used to argue both for and against colonising New Zealand. In my presentation, I discuss the ways in which descriptions of the Māori were communicated by various actors from New Zealand to Britain, and how this information was used in political debates to form varying images of the Māori. In historical research, the background of colonising New Zealand has often been discussed in terms of the British Colonial Office and its actions. However, I argue that in the debates different sources of information based in New Zealand including missionaries, travellers and individual Māoris gained particular authority and power as witnesses and evidence on New Zealand. As these kinds of unofficial actors located in the so-called ‘periphery’ far from the Empire’s metropole were among the few sources of information on New Zealand, their texts and testimonies were presented in London as proof of the state of New Zealand and the Māori. Yet, the information from these authorities received new significances and meanings as it was communicated over vast distances from New Zealand to London and used to argue for opposite sides of the debate. I aim to raise to the fore the significance of how information was communicated across vast distances on the background of official political decision-making. Thus, I also highlight the voices from so-called peripheries that affected the information available in the ‘centres,’ unbalancing the traditional conception of power relations between ‘centres’ and ‘peripheries.’

“Nāku Te Rourou Nāu Te Rourou Ka Ora Ai Te Iwi/With Your Basket and My Basket, the People Will Thrive: Alterity, Exchange and Translation in Patricia Grace’s Chappy”
Anna Orzechowska (PhD student at the Institute of English Studies, University of Warsaw. Her research project concerns the vision of women’s existential experience in the fiction of the New Zealand writer Marilyn Duckworth. Her academic interests include New Zealand women’s literature, feminist studies, in particular psychoanalytic feminism, feminist existentialism and motherhood studies).
In Chappy (2015), Patricia Grace, the prominent New Zealand writer, offers an insightful glimpse into the complexities of cross-ethnic and cross-cultural communication as she recounts the vicissitudes of a Māori-Japanese-Hawaiian family throughout the 20th century. The novel commences with the decision of 21-year-old Daniel to travel to New Zealand with the goal of discovering his roots. The man explores the history of his late Japanese grandfather Chappy as told by his Māori grandmother Oriwia and great-uncle Aki, thereby developing a sense of belonging to a culturally and ethnically diverse whānau (extended family). The present paper focuses on the novel’s representation of alterity as an empowering source of enrichment both for an individual and entire community. It is argued that Grace emphasises the significance of cherishing and encountering otherness in its fullness rather than striving to thrust it into well-established schemas. It is not necessarily the complete understanding of the other that should be given priority, but the spirit of togetherness built through the exchange of stories, viewpoints and languages, without establishing the relations of domination and subordination. In this context, the paper discusses the motif of translation, which recurs throughout the novel, most notably with Oriwia translating Aki’s stories from Māori into English. While translation by definition aims to transform the foreign into the familiar, it functions in the novel not as a tool of abolishing alterity, but rather as a contact zone where differences come into creative dialogue. Translating stories is portrayed as a communal activity, whereby those involved encounter each other on equal terms and contribute their own experience – their respective baskets, to refer to the Māori proverb used in the title of the paper − into what becomes a shared property that shapes the identity of a whole multi-ethnic and multi-cultural community.
“Relatives, Places, Languages: Key Themes in Two Creole Vocabularies”
Paweł Kornacki (Associate Professor at the Institute of English Studies, University of Warsaw. His academic interests include Anthropological Linguistics, Cross-Cultural Communication, Natural Semantic Metalanguage research framework).
This paper seeks to explore culturally and semantically prominent themes of kinship, relatedness, and place in the people-related vocabularies of two English-lexified creole languages of the Australia and Pacific area: Tok Pisin (Papua New Guinea) and Kriol (Northern Territory, Australia). As its initial lexical base, the present paper assumes the relevant lexical material contained in Todd (1984:169–173, ‘Family/Kinship’ and ‘People/Profession’ categories) for Tok Pisin, and Grimes, Lee (2014, ‘Kinship and People’ category) for Kriol. The examined sample texts for the two languages are those collected in Dutton and Thomas (1985), Hudson (1983), Sandefur and Sandefur (1982), respectively. While building on Levisen et al.’s (2017: 345–369) work on semantics of Englishes and Creoles, this paper proposes a preliminary unpacking of the relevant culture-specific aspects of the nominal semantics within the category of social relationship nouns (SRNs) in the two creole languages, while observing the pertinent social aspects of their usage observable in their standard descriptive linguistic works. The identified semantic themes to be discerned among the social category and social relationship nouns in both creole languages include words that name groups of people, kin-related vocabulary and words for ‘people like me’ and for ‘people not like me’ with example descriptions of specific words mob, skin (Kriol), wantok, lain (Tok Pisin)  – which represent  complex and culture-specific meanings within the ‘people’ domain characteristic of the two creole languages. 

PANEL 2

WAR, MEMORY, AND TRAUMA: TRANS-TEMPORAL AND TRANS-CULTURAL PERSPECTIVES

An Examination of “How PTSD Begets PTSD” in Contemporary Australian Novels by Michelle Michau-Crawford and Josephine Rowe
Donna Coates (Associate Professor at the University of Calgary, Canada. She has published dozens of articles and book chapters primarily on women's responses in drama and fiction to the Boer War, the First World War, the Second World War, the Vietnam War, and other contemporary wars. She has published five edited books on Albertan and Canadian writing, and is the general editor of seven volumes on women and war, recently submitted as part Routledge Press’ the History of Feminism series (publication November 2019)).  
In his chapter on “Families” in Volume Three of The Cambridge History of the First World War, Jay Winter writes that “the story of family life in wartime is the most powerful vector of transnational history. War tore families apart and reconfigured then in myriad ways. In all societies at war, the pressures on families to adjust to new circumstances differs not kind, only in degree” (46). But in spite of Winter's emphasis on the role of the family in post-war reconstruction, much of the more recent theory has tended to centre on the healing process of the veterans who returned suffering from Post-Traumatic Stress Disorder (PTSD) as a result of their exposure to combat violence or the trauma of capture. Similarly, previous literary works have tended to focus on improving family relationships and reducing veterans’ symptoms rather than exploring the negative impact other family members experience as a result of what has been recently been referred to as secondary traumatization or inter-generational transmission.  Accordingly, this paper examines the fictions of two contemporary Australian writers: Michelle Michau-Crawford’s 2016 Leaving Elvis and Other Stories and Josephine Rowe’s 2016 A Loving, Faithful Animal, both of which make evident that the consequences of dramatic events such as war are not limited to combat service, but often affect others such as wives and children. But while both novels feature either World War Two or Vietnam War veterans whose returns to their families demonstrate how their traumas become their wives and daughters’ as a result of their constant exposure to the veterans' post-war traumatic symptoms, their treatment of the issue differs significantly. While Michau-Crawford’s novel conventionally reveals how someone with a difficult childhood may be unlikely to succeed as an adult, Rowe’s draws upon recent epigenetic studies to demonstrate the role genetic memory, the inheritance of lived experience, might have on future generations.      
“Missing Persons, Exhumations, and the First World War: Towards a New Ethics of Commemoration in On Dangerous Grounds by Bruce Scates”

Anna Branach-Kallas (Associate Professor in the Department of English at Nicolaus Copernicus University in Toruń, Poland. Her research interests include cultural memory, trauma and war, postcolonialism, corporeality, health humanities and comparative studies. She has published several books, including, most recently, Comparing Grief in French, British and Canadian Great War Fiction 1977–2014 (2018), co-authored with Piotr Sadkowski. She is the author of over seventy book chapters and articles and has (co-)edited several essay collections, including Re-Imagining the First World War: New Perspectives in Anglophone Literature and Culture (2015)).
The paper offers an analysis of the 2012 novel On Dangerous Grounds: A Gallipoli Story, the fictional début of renowned Australian historian Bruce Scates, which received special commendation in the Christina Stead Awards and was listed on Australia’s first national curriculum for literature. The novel juxtaposes three story lines. The first one, set in the years 1914–1915, recaptures some controversial moments of the Gallipoli campaign; the second one retraces Charles Edwin Woodrow Bean’s mission across Gallipoli in 1919 to investigate rumors of desecration of ANZAC graves; and the third one, set in 2015–2025, is an example of future history which offers a speculative vision of the First World War centenary. The paper aims to demonstrate how Scates undermines the myth of the glorious Gallipoli campaign and the heroism of ANZAC, synchronously problematizing the obligation of the nation towards those missing in action, and the uncertainty and cultural malaise accompanying exhumations. While the Australian mass graves at Fromelles echo in the novel, Scates uses the centenary of the First World War to ask more generic questions about the ethics of commemoration. The issues of exhumations, forensics, missing bodies and identities are at the center of my analysis. Inspired by Jenny Edkins’s thought (2011, 2015), I approach the concept of commingling as an example of concorporality that decenters the notions of self, body, and nation, and provides insight into cultural memory and commemorative practices in the context of the First World War.

“War, Memory and Loss: A Presentation and Analysis of Stu Campbell’s These Memories Won't Last”     
Elżbieta Niewiadoma (PhD student at the Institute of English Studies, University of Warsaw. She is interested in both printed and digital comics, particularly within the context of translation and new media).
Stu Campbell, known by his alias Sutu, is an Australian illustrator, interactive designer and writer who combines art, literature and modern technology to produce unique works that provide a critical analysis of our current postmodern reality. An example of such a work is Campbell’s acclaimed interactive online comic, These Memories Won’t Last. Published in 2015, the comic is a biographical piece describing the gradual loss of Campbell's grandfather, Ladislav Szoke, to Alzheimer's disease. Through the recounting of his grandfather’s struggle with illness and old age, Campbell addresses poignant themes regarding the imminent passage of time, the hardships of memory loss and the impact of war; as a World War II veteran, Campbell’s grandfather is shown to suffer from traumatic flashbacks. It is also through these very themes that Campbell provides the context for a subtle but profound criticism of a current affair involving his homeland: specifically, Australia’s military operations in Iraq that have been ongoing since 2014. As such, the paper will provide an analysis of the comic, emphasizing the themes as well as criticism contained within it. Furthermore, the technologically creative means Campbell used in order to create this work will be highlighted. The paper concludes that Campbell makes use of enhanced visuals, animation and music in These Memories Won't Last in order to address a widespread problem that not only pertains to his home country, namely how the present generation seems to have not only forgotten the past, but continues to repeat it.

“Postmemorial Poetry – Australian and Canadian Second Generation Poetic Responses to the Holocaust”

Dagmara Drewniak (Adam Mickiewicz University Professor, she teaches American and Canadian literature at Adam Mickiewicz University, Poznań. Her research interests include: literature by immigrants from Poland and Eastern Europe, life-writing, and postcolonial literature in English. She has recently published Forgetful Recollections: Images of Central and Eastern Europe in Canadian Literature (2014) and, with A. Rzepa and K. Macedulska, The Self and the World: Aspects of the Aesthetics and Politics of Contemporary North American Literary Memoir by Women (2018), as well as essays on Kulyk Keefer, Stachniak, Hoffman, Rushdie, Ondaatje, Appignanesi, Zable and other contemporary writers. She is a Vice-President of the Polish Association for Canadian Studies).
The aim of this proposal is to look at selected volumes of poetry by renown Australian and Canadian poets of the second generation such as Lily Brett and Anne Michaels and trace their attempts at dealing with the heritage of memory handed down by their parents. Locating their literary oeuvre within the context of Marianne Hirsh’s idea of postmemory and the conviction that the post-Holocaust generations are “marked by memory” of their parents (1997, 2002), Brett’s and Michaels’s poems can be viewed as written “against a rhetoric of the unspeakable” (Mandel 2001). Both poets (whose literary output includes also novels) belong to the second generation of writers, born outside Poland after WWII, and they undertake the themes of postmemory, legacy of the Holocaust, and their personal take on the inherited trauma. Different in style and poetics, Brett’s and Michaels’s renditions of the traumatic past reveal striking similarities in evoking the topics of memory, languages, images of places and questions concerning the chances for and ways of healing. The article will, thus, explore both the variegated stylistics, ranging from Brett’s simple language to Michaels’s extensive usage of metaphorical language, and the poets’ stance on the importance of remembering the trauma and commemorating the event central to their parents’ lives.

PANEL 3

CONSTRUCTIONS OF ECO-IDENTITIES: ENVIRONMENT AND THE NATION

“Glen Philips: Western Australia’s Poet of the Land and Environment”
Ryszard W. Wolny (Professor and Director, Institute of English and American Studies, University of Opole, Poland. His interests focus largely on British and Australian literature and culture. He is the author of The Ruinous Anatomy: The Philosophy of Death in John Donne and the Earlier Seventeenth-century English Poetry and Prose (1999), A Cry over the Abyss: The Discourse of Power in the Poetry of Robert Browning and Algernon Charles Swinburne (2004), and Patrick White: Australia’s Poet of Mythical Landscapes of the Soul (2013). Currently, he is working on Littoral Modernism: Patrick White’s Theatre of Australia (to be published 2019). He is a co-editor of Peter Lang series Silesian Studies in Anglophone Cultures and Literature (with Ewa Kębłowska-Ławniczak). In 2017, he was elected President of Polish Association for the Study of Australia and New Zealand and, in 2018, Vice-President of Polish Association of the Study of English). 
Environmental criticism, also known as ecocriticism and “green” criticism, is a rapidly emerging field of literary study that considers the relationship that human beings have to the environment. As Cheryll Glotfelty noted in the Introduction to The Ecocriticism Reader, “Just as feminist criticism examines language and literature form a gender-conscious perspective, and Marxist criticism brings an awareness of modes of production and economic class to its reading of texts” (viii), environmental critics explore how nature and the natural world are imagined through literary texts. As with changing perceptions of gender, such literary representations are not only generated by particular cultures, they play a significant role in generating those cultures. Thus, if we wish to understand our contemporary attitude toward the environment, its literary history is an excellent place to start. While authors such as Thoreau and Wordsworth may first come to mind in this context, literary responses to environmental concerns are as old as the issues themselves. Deforestation, air pollution, endangered species, wetland loss, animal rights, and rampant consumerism have all been appearing as controversial issues in Western literature for hundreds, and in some cases, thousands of years. The rapidly growing ecological and environmental awareness among Australians in recent decades, too, has been reflected in the poetry of one of the most prominent – if not the most prominent – Australian poet, Glen Philips (b. 1936). His literary output so far comprises 15 books of poetry devoted largely to his home land, i.e. Western Australia. This paper’s aim is, thus, to examine the bulk of his poetry, particularly the poems like “In the Hollow of the Land” and Sacrificing the Leaves,” from a contemporary ecocritical perspective.

“Our Only and Most Loyal Spectators”: (Non)-Human Historicities in Ceridwen Dovey’s Only the Animals”

Rūta Šlapkauskaitė  (A literary scholar and lecturer based at Vilnius University, Lithuania. She teaches a number of courses, including Literary Theory, Texts, Bodies, and Things in Literature, the Canadian Short Story, and Multiculturalism in Literature. Her research interests include Commonwealth literature, memory and material visuality, and the significance of material culture).
Because Australian author Ceridwen Dovey’s collection of stories Only the Animals (2014) heaves into view the verbal antics of animal narrators, reading these stories from the point of view of material ecocriticism seems a sensible option. Arguably, it provides a productive angle for an examination of what Daniel Miller calls “sapient materiality” as measured against the culturally sanctioned biotropes organising human historicities. By making use of Donna Haraway’s reasoning about “companion species” and Christine L. Marran’s notion of “obligate storytelling,” this paper aims to explore nonhuman agency and the ethics of vulnerability as evoked in Dovey’s narrative interest in animal storytelling. Guided by the conceptual map of literary ecology, which critically addresses the issues of the tyranny of anthropocentrism, shared ethics of care, and solidarity with companion animals, this paper examines the conceptual implications of Dovey’s ecohumour as a means of calling attention to how cultural humanism employs nature to make sense of historical experience. By showing how Dovey playfully engages with the literary tradition, especially the Australian classics of Henry Lawson and the American legend of Jack Kerouac, this reading of Only the Animals considers its aesthetic attempt to rewire our cognition as regards the affinities resultant from how enmeshed human and nonhuman lives are in the material world of industrial modernity.
“Redefining Environmental Stewardship: Indigenous Food Sovereignty at Terra Madre” 
Zuzanna Kruk-Buchowska (Assistant Professor at the Faculty of English, Adam Mickiewicz University in Poznań, Poland. Her scholarly interests focus on Native American and Australian Indigenous studies, in particular Indigenous education, cultural resistance, Indigenous knowledge recovery and food sovereignty. She is also the coordinator of the Australia and New Zealand MA program at her Faculty).
The aim of this paper is to analyze the participation of Indigenous Australians in Slow Food International, a global grassroots organization created to promote local food cultures and traditions, and particularly, in the organization’s Terra Madre network, which highlights the urgent need to protect the food-production systems of indigenous peoples, valuing their holistic approach and seeing them as custodians of biodiversity.  Living in remote communities with little access to healthy fresh foods, and with traditional foods having been pushed aside, a large number of Indigenous Australians consume a diet consisting predominantly of processed foods rich in sugar and fats, which results in decreased health and overall well-being of whole communities. In response to this situation, Indigenous food sovereignty organizations and community-run initiatives have been created in the past few decades in Australia. Food sovereignty, defined as “the right of people to define their own policies and strategies for sustainable food production, distribution, and consumption of food” (“Declaration of Atitlán” 2002) is seen as a way to combat these issues. Moreover, as traditional Indigenous foodways are not only associated with sustenance, but are also part of all spheres of life, e.g. knowledge systems, education, healing, and language, they allow for the communities’ general well-being. The decolonizing strategies of these organizations range from executing environmental rights and recovering traditional knowledge to educational programs and cooperation with other Indigenous communities and non-indigenous food sovereignty organizations, both nationally and internationally. One of these major international organizations is Slow Food. By creating a platform for Indigenous peoples to meet and discuss their challenges and ideas, and by putting Indigenous knowledges and stewardship of the environment at the center of discussions on tackling global challenges like climate change and food insecurity, the organization empowers its Indigenous members to create change and impact food policies in their respective countries.    
“Made in Poland: Textile Anamnesis and the Australiana Souvenir”

Grace Pundyk (A Melbourne-based scholar, artist, performer, author and playwright. Her PhD research, entitled ‘Invisible Words: the semaphore of skin,’ drew on the mediums of photography, video, installation, theatre and artefacts of skin to interrogate the intergenerational impact of the ‘unspeakable’ traumas of a past war. It was from this research that she began making parchment, which she sources directly from marsupial roadkill in north-west Tasmania. She describes her work as inhabiting a ‘strange periphery’: she has performed inside a giant birds nest (to the sound of birdsong); danced kathak on a moving river barge, at 4am, amidst giant floating lotuses; and her play Steppe was staged inside a freight car at a rail yard. Her books include the global travel narrative The Honey Trail (2010), and Sons of Sindbad: The Photographs (2006)).
This paper explores notions of the textile ‘souvenir’ as an ontological marker of memory, renewal and restoration. It specifically discusses my current practice of utilising vintage linen ‘Australiana’ tea towels, tablecloths and placemats, ‘Made in Poland,’ and from which I am making ‘wianek.’ Engaging in this practice is the next iteration of ongoing research into the impact of a gendered, familial intergenerational haunting;  namely, the WWII deportation and death of my Polish grandmother to Siberia from the borderland region, the ‘Kresy.’ Whereas the original project’s focus was a necessary ‘mourning’ of the silenced, unknown Other, this work seeks to challenge notions of women’s containment and instead celebrate the generativity of herstories. Textiles as material object can be seen as a means to preserving and accessing women’s ‘histories.’ Textile objects are often associated with home, with woman’s work and her containment within the ‘domestic space’ and thus, in many ways, her identity. Elizabeth Grosz describes this space as “the affirmation and replenishment of others at the expense and erasure of the self.” Certainly, the plight of the predominantly women deportee demographic can be aligned with this erasure of self, where, in being separated from and deprived of place, they were at once placeless and contained, beyond home and beyond an identity so intrinsically tied to home. The ‘Australiana’ textile, be it a tea towel, a tablecloth, or a place mat, and the traditional ‘wianek’ headdress, can both be located within the paradigm of the domestic and contained. Even so, the unique cultural signifiers with which both these objects are inscribed also locate them Outside – in nature, with the wild, the exotic, and that Other that refuses containment. By de/reconstructing material vocabularies of the textile object I seek to address further this haunted women’s wound of ‘historical containment’ and unsettle fixed notions of identity, beyond the temporal, cultural and geographical. The peripheral nature of this project is perhaps best encapsulated by those marginalised ‘Made in Poland’ labels, relegated to the under-side edges of the what-is-seen and what-is-known, and thus invisible to most. Yet, these labels can also be understood as ontological markers, and the practice thus generated, as an anamnesic re-awakening; a ‘catharsis,’ as per Aristotle, that at once renews, restores and reshapes that which had been displaced and silenced.
17 September (Tuesday)
KEYNOTE LECTURE
“Challenges of the Anthropocene: Indigenous Australian Literature and Performance”

Beate Neumeier (Professor and Chair of English at the University of Cologne; she is the co-director of the Centre for Australian Studies CAS at the University of Cologne (2016-) and co-coordinator of a network of German universities developing an interdisciplinary online teaching platform in Australian Studies (2015-). She is also president of the German Association of Australian Studies (GASt). Her research interests are gender studies, postcolonial and diaspora studies, anglophone drama and performance studies. She is also the editor of the e-journal genderforum and GenderInn, a gender studies data base. Her publications include Gothic Renaissance (with Elisabeth Bronfen, 2013), Decolonizing the Landscape: Indigenous Cultures in Australia (with Kay Schaffer 2014), Nature and Environment in Australia (with Boris Braun and Victoria Herche, wvt Trier, 2018), and Ecocritical Concerns and the Australian Continent (with Helen Tiffin, 2019). Her current research projects focus on indigenous performances of ecological concerns in Australia, as well as on Kim Scott and Alexis Wright in the context of world literatures).
The Anthropocene has emerged as a key concept denoting the “cumulative impact of civilization on the planet” (Clive Hamilton 2015) with the advent of modernity through industrialization and the rise of capitalism. More recently, the “great acceleration” after 1945 has led us, in decisive stages, towards a global environmental crisis, bringing the world as we have known it close to the brink of extinction. If Rob Nixon’s term “slow violence” has drawn attention to the necessity to re-conceptualize time and agency, Timothy Clark’s reading of the Anthropocene as a crisis of knowledge, an “emerging event” whose “novelty meets no available, matching or adequate discourse in representation, discussion or judgment” (2016) foregrounds not only the necessity to re-conceptualize the ways in which we define nature and culture, but also questions fundamentally the knowledge system upon which modernity is founded and thus inevitably points to the desire for alternative epistemologies. The recognition of the environmental crisis as the greatest challenge for the 21st century in terms of economic prosperity, social cohesion and ultimately the survival of the human species, has fostered attempts to re-conceptualize the relation between the human and the non-human world in terms of connectivity, relatedness and a ‘care for country’ by turning to Indigenous knowledge systems. At the same time Timothy Neale and Eve Vincent have drawn attention to the ambivalent implications of “a tendency to exalt Indigenous or non-Western others as symbols of inspirational environmental ethics, modeling interspecies interconnectedness and reciprocity contrary to a Western ‘will-to-destruction’” (2017). In this context the persistence of the nature/culture divide ironically reemerges in terms of a moral reevaluation celebrating the Indigenous other as radical alterity, capable of safe-guarding a threatened world against a devastating technological modernity. This presentation will probe these issues, exploring local specificities while emphasizing global connections, by drawing on the work of Indigenous Australian writers (Kim Scott, Alexis Wright) and performance companies (Marrugeku) emphasizing the link between art and activism.
PANEL 4

HISTORICAL POLITICS AND CONTEMPORARY

CULTURAL (NATIONAL) IDENTITIES
“The New, the Savage, and the Civilized: Bronisław Malinowski’s Australia”
Krzysztof Kosecki (Associate Professor and the Chair of English and General Linguistics, Institute of English Studies, University of Łódź (Poland). He is the author of On the Part-Whole Configuration and Multiple Construals of Salience within a Simple Lexeme (2005) and Language, Time, and Biology: A Cognitive Perspective (2008). He has also edited Perspectives on Metonymy (2007), and co-edited Cognitive Processes in Language (2012), Time and Temporality in Language and Human Experience (2014), and Empirical Methods in Language Studies (2015). His research focuses on theories of metaphor and metonymy, ethnic stereotypes, Cognitive Poetics, signed communication, as well as the writings and thought of Ernest Hemingway, Hermann Hesse, and William Butler Yeats)).
Bronisław Malinowski (1884–1942), one of the most influential anthropologists of the 20th century, arrived in Australia in the summer of 1914, shortly before the outbreak of World War I in Europe. The country became his basis for three periods of extensive fieldwork in Melanesia between 1914 and 1918. After completing the second stay in the Trobriand Islands, Malinowski married Elsie Rosalind Masson in 1919. The couple stayed in Melbourne for about a year before departing for Europe in 1920. The five years spent “down under” shaped Malinowski’s conflicting and contradictory views of Australia, which he expressed in Diary in the Strict Sense of the Term (1967; 2002) and letters to his mother (MPY) and future wife (Wayne 2012). Both the Diary and the letters mainly cover the views of the country formed on his arrival and the perceptions that evolved during the fieldwork period in Mailu in 1914–1915 and the second period in the Trobriand Islands in 1917–1918. Malinowski is impressed by “colonial freedom […] great possibilities” and full of astonishment at “ ‘things of whose existence [he] did not even have an inkling’” (2002: 354, cit. in Young 2000: 290). He also describes the people, both the Aborigines and the European settlers, and expresses aesthetic evaluations of the landscapes and the major cities of Adelaide, Brisbane, Cairns, Melbourne, Perth, and Sydney. They are strongly coloured by the fieldwork enterprise in which he was engaged and his relations with people, especially the circle of friends in Melbourne. Most important in this respect are the parts of the Diary and the letters written during the fieldwork in Melanesia, which involved months of life spent among the Aborigines. They reflect a strong contrast between the experience of the savage and the longing for the civilized represented by Australia and the friends. 
“Counterspaces of Resistance: Peter Carey’s Bliss”

Barbara Klonowska (Assistant Professor in the Institute of English at the Catholic University of Lublin, Poland. She teaches British literature and culture and has published on contemporary British fiction and film; her book-length studies include Contaminations: Magic Realism in Contemporary British Fiction (2006), and Longing for Romance: British Historical Romances 1990–2010 (2014). Her academic interests include contemporary literature, literary theory, magic realism in fiction and film, and cinematographic utopias and dystopias).
Peter Carey’s first novel, Bliss (1981), was not only a striking debut of the then new writer which got numerous awards but also an opening of various new perspectives on fiction that challenged several traditional views concerning society, literature and the novel. The planned presentation aims to argue that Carey’s novel provides both the reader and the critic with a number of fictional examples and literary strategies that illustrate basic premises of Foulcaudian heterotopias and that create counterspaces of resistance that challenge dominating notions of (not only) Australian society, the novel and culture. At the fictional level, these counterspaces include teenage rebellion and mid-life crisis that question the seemingly natural and proper hierarchy of values. The novel also presents hippie communities and alternative-lifestyle villages, which try – though imperfectly – to oppose the consumerist culture of the satirically portrayed Australian middle class. At the level of convention Bliss introduces a number of strategies – including the intrusion of the fantastic, the comic and the picaresque – which try to counterbalance the quasi-social realism of the text and involve the novel in a postmodernist game of complicitous subversions. Finally, the after-life of the novel, its film adaptation directed by Ray Lawrence and released in 1985, illustrates the double affinities of the text which, though critical of late capitalist culture, being a marketing product, is simultaneously inevitably involved in its logic. The presentation aims to show how, revisiting and scrutinizing the social and cultural standards of its era, Carey’s Bliss tries to analyse its contemporary Australia and its literature.

“The Heterotopic Talking Back, Coming Out and Reconciliation of Second-Generation Polish-Australian Biography: Third Space Identity Discourse for Intercultural Bridge Building”
Helen Singleton (She has background in culture, media and society related to the mediation of business, governance and community values and agency in the context of global/national/local interdependencies, with specific reference to Australasia. Her publications engage with such issues in Australia, Indonesia, Malaysia, Thailand, Japan and China. Her most research project, “A tale in three cities: Tracing identity in the realisation of an independent Poland,” aims to create a biography from a second-generation Australian perspective with relevance for Australian and Polish Studies beyond the micro-level family to the macro-level sociocultural history issues of forced-exile, migration, national identity, multiculturalism, and nation-building).
During the twentieth-century, violent war and totalitarian colonisation re-engineered Poland into an ‘imagined’ homogeneous society bound by a national identity framed on the Polish language, culture, and Roman Catholic religion. Concurrently, Australia, a former British colony, struggled with national development challenges. The nation’s British legacy framed Australian assimilation policy imagining Anglo-Celtic notions of national identity. Hungry for population to drive development, in 1947 Australia took in the first post-war group of non-British immigrants, a small group of Baltic States’ refugees chosen for their easily assimilated Christian religion and fair and blue-eyed physical features. By 1954, Polish migration to Australia increased to 56.594. Many were refugees, displaced persons and former Polish soldiers who fought alongside the British. Subsequent to this ‘first wave’ of migration, more diverse ethnic immigration, including the new group of ‘Solidarity’ Poles who left Poland between 1980 and 1990, contributed to an emergent policy shift to Australian multiculturalism. The recently published Australian biographers, such as film director Sophia Turkiewicz, and writers Ramona Koval, and Magda Szubanski, narrate two-generation stories on the personal and societal trauma and legacy of the Polish war-time and post-war exile and resettlement experiences in an assimilationist Australian suburban context. Each work also narrates on lesser known chapters of Polish pre-war and war-time history. Including the challenges associated with researching the life of my Polish-Australian father, a leader of the Polish migrant community and the Australian delegate of the Republic of Poland government-in-exile (1982–1990), this paper discusses how these works explore the complexities and impact of living with and often conflicted heterogeneous Polish and Australian identities. Each reveals how particular familial and societal homeland history, geography and subsequent migration realities impact on pluralist and countervailing ‘imagined’ notions of identity with intercultural bridge-building implications for both Australian Studies and Polish Studies. 
“Ivan Sen’s Australian Post-Westerns”

Jesús Ángel González (Professor of English at the University of Cantabria, Spain, where he teaches English and American literature. He has published La narrativa popular de Dashiell Hammett: Pulps, Cine y Cómics (2002), co-edited The Invention of Illusions: International Perspectives on Paul Auster (2011) and written a number of articles on American literature and film, which have been published in Literature/Film Quarterly, Comparative American Studies, The Journal of Popular Culture, Atlantis, Western American Literature and The Journal of Transnational American Studies. His most recent research deals with the American West and its effects on American and international culture, literature and film).   
As different authors have pointed out, Westerns have been delineating the myth of national origin in the United States since the silent era of cinema. However, although Westerns started out as a national genre, they soon became a transnational phenomenon, as attested by “spaghetti Westerns.” While Westerns have been declining in mainstream cinema in the last few decades (with some notable exceptions), a new type of films has appeared that has inherited some of the features of the genre and imbued them with a new critical perspective: the post-Western. This paper will use Neil Campbell’s definition of post-Westerns as films “coming after and going beyond the traditional Western whilst engaging with and commenting on its deeply haunting assumptions and values” (Post-Westerns, 2013) in order to expand it to a transnational, post-colonial context and to analyze two Australian films as post-Westerns in Campbell’s sense of the term. Previous studies about transnational post-Westerns in Ireland, Spain and France have found that they use American Western references in a process of genre hybridization in order to apply them to a specific national context, where the West is not necessarily in the geographical West, and where the specific national identity and particular foundational myths of those countries are questioned. This paper will focus on two films by Australian director Ivan Sen: Mystery Road (2013) and Goldstone (2016)) that can be considered Australian post-Westerns. These two films make references not only to American Westerns, but also to the less known genre of Australian Westerns or “bushranger films”, and they use, on the one hand, an aboriginal protagonist as reminder of the “black tracker” typical of Australian Westerns, and on the other, the Australian outback to question the country’s identity and foundational myths. If hybridity is “a site of resistance,” “a strategic reversal of the process of domination” that turns “the gaze of the discriminated back upon the eye of the power” (Bhabha 37), the multiple processes of hybridization that can be found in Mystery Road and Goldstone (between Australia and America, between film noir and Western, between arthouse and genre cinema, and between black and white Australian cultures) seem to lie at the heart of their political and aesthetic proposal.
PANEL 5

FILMIC (DE)(RE)CONSTRUCTIONS OF NATIONAL IDENTITIES

“Re-Definition of Postcolonial Identities in Contemporary Transnational Westerns:

Tracker (New Zealand, UK, 2010) and Black 47 (Ireland, 2018)”
Marek Paryż (University Professor of American Literature at the Institute of English Studies, University of Warsaw. He is the chief editor of the Polish Journal for American Studies and the senior editor for literature and culture of the European Journal of American Studies. His current research focuses on contemporary American and transnational film Westerns. His recent publications include a co-edited volume of essays The Post-2000 Film Western: Contexts, Transnationality, Hybridity (2015) and a co-edited special English-language issue of the journal Studia Filmoznawcze on “Contemporary Transnational Westerns: Themes and Variations Since 2000” (2017)).
This paper discusses the ambivalent ideological underpinnings of identity constructions in two contemporary transnational Westerns: Tracker (New Zealand, UK, 2010) and Black 47 (Ireland, 2018). The two films share meaningful similarities: they revolve around the motif of a pursuit and evoke the historical context of British colonialism. They establish – as a point of departure – a hierarchy of power in which the positions of the colonizer and the colonized are clearly defined. However, as their plots unfold, larger spectrums of identity construction emerge, undermining the opposition of the colonizer and the colonized. Ultimately, in the case of both films, we can talk about constellations of identities, constituting a space for a permanent negotiation of culturally determined selfhood. The employment of the Western formula enables such an exploration of varied identities insofar as the genre examines the processes whereby values and orders are forged and challenged on the fringes of cultures. Tracker introduces a Boer character, exiled from his country to New Zealand, where he is forced to pursue a Maori who, having worked for years as a sailor, has adopted the European norms of conduct. Black 47 focuses on an Irishman, a former soldier in the British colonial forces, who embarks on a revenge plan to kill a landlord responsible for the death of his family. In turn, he is being chased by another former colonial soldier, an Englishman, who feels utterly detached from the system and the culture he has served.

“Appropriated Antipodean Monstrosity Revisited: On the Representation of Shakespearean ‘salvage and deformed slave’ in Jane Campion’s The Piano”   

Jacek Fabiszak (University Professor, he teaches cultural history and theory at the Faculty of English, Adam Mickiewicz University, Poznań, Poland. His research interests include English Renaissance theatre and drama and their stage, televisual and filmic transpositions. He has published and given papers at conferences on Shakespeare’s plays (Polish Televised Shakespeares, 2005; Shakespeare’s Drama of Social Roles, 2001) and Christopher Marlowe. Jacek Fabiszak has also popularized the Bard’s works in Poland co-authoring Szekspir. Leksykon [Shakespeare. A Lexicon, 2003] and co-editing Czytanie Szekspira [Reading Shakespeare]).
The aim of the paper is to look at characters (not just one) from Jane Campion’s famous film, The Piano (1993), who bear resemblance to the notorious? Shakespearean figure of Caliban from The Tempest. It has long been observed that the movie is a loose adaptation of Shakespearean tragicomedy (cf. Pilch 2013). In terms of adaptation studies, Campion’s film can be treated as an appropriation (Sanders 2006: 26; e.g. a text which is “a more decisive journey away from the informing source into a wholly new cultural product and domain”), or an analogy (“a fairly considerable departure for the sake of making another work of art,” Wagner 1977: 226). As a result, the adaptation takes far-going liberty with the source text, without even acknowledging it openly, which paves the ground for Campion to radically re-imagine and creatively appropriate (Hutcheon 2006: 8) the colonial and moral politics of Victorian visions of the Shakespeare play. The ‘monster’ from The Tempest also undergoes such a fundamental change: the gender of the creature is challenged (is it only Baines who is a Caliban figure in the film?) and his/her/its sexuality; exoticising practices are laid bare and the representation of Caliban’s monstrosity in film versions of The Tempest is referenced, too. The paper argues that Campion’s depiction of Caliban matches Shakespeare’s complexity, posing questions about the nature of the alien, alienation, civilization and exclusion, so pertinent especially in the antipodean context.
PANEL 6

NATIONAL IDENTITIES: FEMALE PERSPECTIVES

“Miles Franklin’s My Brilliant Career and My Career Goes Bung as Australian Novels”
Joanna Maciulewicz (Assistant Professor in the Department of English Literature and Literary Linguistics, Adam Mickiewicz University, Poznań, Poland. Her research interests include eighteenth-century literature and culture, the history of the book, world literature theory, Australian and New Zealand literature and the early Spanish and Polish novels. She has recently published Representations of Book Culture in Eighteenth-Century English Literature (2018). She is also the associate editor of Studia Anglica Posnaniensia).
The theory of the rise of the novel elaborated by the scholars dealing with world literature stipulates that it is more interesting to observe the emergence of the novel in peripheral literatures than in the core literary system since it is characterised by the process of the adaptation of the foreign form to local themes. Miles Franklin’s My Brilliant Career and My Career Goes Bung, being written in the first years of the twentieth century, cannot be categorised as the first Australian novels but they contribute to the shaping of the conventions of the genre and offer a fascinating portrait of Australian society with widely diverse literate rates. The story of an aspiring writer which both texts tell is interspersed with self-conscious remarks that situate it in the larger context of literary tradition and thematize the motifs of reading and writing. The self-reflexive preoccupation with literacy, reading and writing reflects the process of the emerging of the novel in Australia and sheds light on the process of negotiation its formula with the models imported from dominant literary systems.
“The Story of a New Zealand River and the Feminist Utopia”
Agnieszka Setecka (University Professor at the Faculty of English, Adam Mickiewicz University in Poznań, Poland. Her teaching and research focus on Victorian literature and Victorian culture. Her interest also include Australian and New Zealand literature. She is the author of Vanishing Realities. Social Significance of Material Culture in Victorian Novelistic Discourse (2013) as well as several chapters and articles in academic journals on topics ranging from literary representations of Victorian culture and Victorian construction of the Antipodes to Joseph Conrad novels. Currently she is working on a new publication on the representation of social problems in Victorian fiction).
New Zealand, the most distant point on the map of the British Empire, had acquired the lure of a utopia in the eyes of the European settlers. It was a land that seemed to promise a new beginning and offer a new chance of creating a just and happy society. The myth of New Zealand as an earthly paradise was reflected in the progressive politics, making New Zealand the first country to enfranchise women, for example, and it was enhanced by fiction, which often presented New Zealand as a truly democratic society, which managed to shake off the shackles of useless convention. This paper will concentrate the representation of New Zealand, its promise and its freedoms, in The Story of a New Zealand River by Jane Mander. The life in the settler community in the north of the country appears to Alice Roland, who comes from England steeped in social prejudices and conventions, extremely harsh and devoid of common comforts and common decencies. For her young daughter Asia, however, the New Zealand life proves to be a perfect place to grow up into an independent and self-reliant New Woman, capable of shaking off her mother’s social and moral prejudices. Although New Zealand might thus appear as a feminist paradise, Mander does not leave the reader entirely convinced about its utopian nature. In fact, the freedom it offers women proves to be curbed by conventions, and Asia, in order to live her life as she wishes, needs to leave for Australia, where she is not known. By representing Asia’s life, then, Mander’s novel exposes the illusory nature of the New Zealand utopia.
“An Australian Country Girl Goes to London”
Ian Willis  (An honorary fellow at the University of Wollongong and a member of a number of professional organisations. He has a particular interest in place, local studies and the war at home).
In 1954 a young country woman from New South Wales, Shirley Dunk, exercised her agency and travelled to London. This was a journey to the home of their forefathers and copied the activities of other country women who made similar journeys. Some of the earliest of these journeys were undertaken by the wives and daughters of the rural gentry in the 19th century when they developed imperial networks that functioned on three levels – the local, the provincial and the metropole. This research project will use a qualitative approach where there is an examination of Shirley’s journey archive complimented with supplementary interviews. The archive consisted of personal letters, diaries, photographs, scrapbooks, ship menus and other ephemera and was recently presented to me. It was a trove of resources which documented Shirley’s 12 months away from home and, during interviews, allowed her to vividly relive her memories of the journey. Shirley nostalgically recalled the sense of adventure that she experienced as she left Sydney for London by ship and her travels throughout the United Kingdom and Europe. The paper will attempt to address some of the questions posed by the journey and how she reconciled these forces as an actor on a transnational stage through her lived experience as a tourist and traveller. Shirley’s letters home were reported in the country press and were reminiscent of soldier’s wartime letters home that described their tales as tourists in foreign lands The narrative will show that Shirley, as an Australian country girl, was exposed to the cosmopolitan nature of the metropole, as were earlier generations of women. The paper will explore how Shirley was subject to the forces of urbanism, modernity and consumerism at a time when rural women were presented with representations of domesticity and other ‘ideal’ gender stereotypes.
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